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MACMILLAN SINGERS 

Lucas Harris, guest conductor 
Christopher Dawes, continuo 

Komm, Jesu, Komm, BWV 229 Johann Sebastian Bach (1685-1750) 


MEN’S CHORUS 

Andre-Louis Heywood, conductor 
Mark Ramsay, assistant conductor & pianist 

Hosanna Traditional South African 

Cody Powney, tenor 


Sweet Hour of Prayer 


Shawn Pickup, guitar 


William B. Bradbury (1816-1868) 
arr. Alice Parker (b. 1925) 


“Hallelujah, Amen” from Judas Maccabeus George Frideric Handel 

(1685-1759) 

0 My Lure’s Like a Red, Red Rose Rene Clausen (b. 1953) 

Mark Ramsay, conductor 

Eugene Chan, piano; Boris Chang, oboe; Evan Lamberton, cello 

Parismaalase lauluke Veljo Tormis (b. 1930) 

Nathan Petitpas, percussion 


O-Yo-Yo 


French Canadian 
arr. Stephen Hatfield (b. 1956) 


Alex Altshuler, Michael Bridge, Nicholas Manalo, Sheldon Powell, Joe Wu, soli 
Nathan Petitpas, Mark Ramsay, Gavin Yee, percussion 


WOMEN’S CHORUS 

Melissa Morgan, conductor 
Matthew Stainton, assistant conductor 
Jialiang Zhu, pianist 


Cantate Domino 


Ruth Watson Henderson (b. 1932) 


Marianne Greene, trumpet 

Cassandra Karvonen, Sarah Forestieri, Veronica Anissimova, 
Rachel Sherret, Emma Johnson, Allison Murrell, soloists 



“Hebe deine Augen auf ” from Elijah , Op. 70 

The Lake Isle of Innisfree 
The Tree of Peace 
This is the Day 

Jaime Naka, Soloist 


Felix Mendelssohn (1809-1847) 
Eleanor Daley (b.1955) 
Gwyneth W. Walker (b. 1947) 
Gerald T. Smith 


Program Notes 


MACMILLAN SINGERS 

Writing music for important funeral services 
was an important duty of the Leipzig 
Thomaskantor, and the Bach’s double-choir 
motet Komm, fesu, Komm (BWV 229) was 
probably composed for this purpose. The 
words Bach set are the first and last verses of 
an eleven-verse song by Paul Thymich. The 
speaker is weary of life’s hardships and eagerly 
anticipates his departure from the world. He 
speaks directly to Jesus, urgently expressing his 
desire to give himself over to his Saviour. 

The first section is almost madrigalian in 
its vivid word painting, most poignantly in the 
fiigato treatment of “Der saure weg wird mir 
zu schwer” (“Life’s bitter path has become too 
heavy”). A second section is a joyful dance in 
6/8 meter, which affirms Jesus as the true path. 
In the final Aria, the two choirs combine to 
sing a chorale-like setting of the final verse. 

MEN’S CHORUS 

Hosanna: 

God of glory and love, I stand before you now. 

I stand in absolute awe of you. 

Hosanna in the highest! 

Come forth towards the door of heaven. 

The hymn text to Sweet Hour of Prayer 
first appeared in the New York Observer in 
1845, and is often attributed to William W. 
Walford - a blind, British preacher renowned 
for his knowledge of scripture. The music was 
written specifically for the hymn text in 1861. 
The climax of the work speaks of arriving 
at “Mount Pisgah’s lofty height,” referencing 


the mountain from which God finally shows 
Moses the Promised Land. 

Judas Maccabeus is one of Handel’s later 
oratorios (1747, five years after Messiah ) and 
his first of several collaborations with librettist 
Thomas Morell. The oratorio recounts the 
Jewish victory over the Seleucid Empire, 
possibly selected by Morell to parallel the 
British celebration of a recent victory over the 
Jacobites by the Duke of Cumberland at the 
Battle of Culloden (1746). “Hallelujah, Amen” 
is the joyful finale, and develops the themes 
presented by its immediate predecessor in the 
work, the baritone aria “Rejoice, O Judah”. 

One of the most popular texts by Scottish 
poet and lyricist Robert Burns (1759-1796), 
this musical setting of O My Luve’s Like a 
Red, Red Rose by Minnesota composer Rene 
Clausen strays from the traditional melody 
known throughout the Scottish diaspora, but 
maintains the original’s sweeping lyricism. 

The only word uttered in the Tormis 
composition is the Polynesian word “tabu”, 
the etymological precursor to the English 
word “taboo”. The composer’s exclusive use of 
this word was intended as a form of protest 
during the height of Soviet oppression in his 
native Estonia in 1981. The title, Pdrismaalase 
lauluke, translates to “Aboriginal Song”, in 
which the “aboriginals” are the native people of 
Estonia, and “tabu” represents their inability to 
express dissent with Soviet policy. The beating 
of the drum is reminiscent of the fatal knock 
on the door at midnight, heard by those who 
dared to speak out. 



O-Yo-Yo: 

I went into a church where nothing was there. 

I saw, further on, a little monk in a corner, 
(Tomorrow I go to see Madame Ion la, then 
Monday, I return.) 

Who was giving confession to three women, with 
a glass in his hand, 

Starting with the youngest, because she stayed 
the furthest away. 

And he says to the other two: 

Come back tomorrow, or a little earlier in the 
morning. 

We’ll go and gather hazelnuts and drink some 
wine. 

WOMEN’S CHORUS 

Born in Toronto, Ruth Watson Henderson is 
an established and prolific Canadian composer. 
Her writing includes works for childrens 
chorus, womens chorus and SATB chorus. Set 
in an ABA form, Herderson’s Cantate Domino 
is a festive fanfare. Using trumpet, piano and 
a mixture of SSA/SSAA voicing, Henderson 
creates musical contrasts and texture to 
highlight the character of the text. The text, 
adapted from Psalms 47, 96, 98, and 149 
combines both traditional Latin and English. 

The oratorio Elijah is one of German composer 
Felix Mendelssohn’s most celebrated works. 
Commissioned by the Birmingham Festival 
in 1846, this piece was very much the Messiah 
of its day. Two thousand people attended 
the premier, which Mendelssohn himself 
conducted. Hebe deine Augen auf is an 
unaccompanied SSA trio from the oratorio. 
This chorus set in a simple ABA form, is to be 
sung by the angels who watch over Elijah as 
he begins his pilgrimage into the wilderness. 
Mendelssohn was influenced by the works 
of J.S. Bach and one can hear the contrast 
from the romantic homophonic texture in the 
opening to the baroque influenced polyphonic 
texture found in the middle section of the 
piece. 


Eleanor Daley’s setting of The Lake Isle of 
Innisfree combines beautiful melody and warm 
harmonies for a majestic delivery of the text by 
W.B. Yeats. Daley’s use of mixed meter allows 
the melody to ebb and flow in a natural rhythm 
of the poetic text. The combination of unison 
voices versus three-part harmonies provide a 
varied texture throughout the piece. Originally 
composed for the St. Mary’s Children’s Choir 
of St. Mary’s, Ontario, this piece is performed 
by upper voice choirs of all ages. 

The text for The Tree of Peace has been 
adapted from the Quaker poem, “O Brother 
Man,” by John Greenleaf Whittier (1807-1892). 
This contemporary adaptation of the poem 
broadens the scope of the original with more 
inclusive language, opening with: “O, my 
brother and my sister, all who walk upon this 
earth, fold to your hearts each other.” 

The musical setting reflects the dual 
nature of the title, Tree (strength) and Peace 
(tenderness). The work opens with accented 
chords in the piano accompaniment. These 
chords are marked “with strength.” This is the 
conviction of The Tree of Peace. 

The tender aspects are introduced in the 
arpeggio patterns in the piano. These are 
marked “flowing.” And the related choral 
phrases refer to humanity (“O, my brother 
and my sister”), to mercy and to the peace of 
the Lord. Passages of tenderness alternate and 
intertwine with passages of strength to form a 
confluence of the message: a prayer for peace. 
(Note by the composer) 

This is the day is a Gospel song in rondo form 
with an expanded introduction. It combines 
classic Gospel with a Calypso feel. The text is 
based on biblical scriptures with additional 
texts by American composer Gerald T. 

Smith. Smith has established a national and 
international reputation as a gospel musician, 
composer, and pianist who directs the Youth 
Gospel Choir of America. His compositions 
have been performed at the Gospel Music 
Workshop of America’s New Music Seminar 
and recorded on numerous labels. 



Texts a nd Translations 


Komm, Jesu, Komm 

Komm, Jesu, komm, mein Leib ist rnude, 
die Kraft verschwindt je mehr und mehr, 
ich sehne mich nach deinem Friede; 
der saure Weg wird mir zu schwer! 
Komm, komm, ich will mich dir ergeben, 
du bist der rechte Weg,die Wahrheit und 
das Leben. 

Drum schliefi ich mich in deine Hande 
und sage, Welt, zu guter Nacht! 

Eilt gleich mein Lebenslauf zu Ende, 
ist doch der Geist wohl angebracht. 

Er soil bei seinem Schopfer schweben, 
weil Jesus ist und bleibt der wahre Weg 
zum Leben. 


Come, Jesus, come, my body is weary, 
my strength fades ever more, 

I long for Your peace; 
the bitter path has become too heavy! 
Come, come, I will give myself to You, 
You are the right path, the truth, and life. 

I enclose myself in Your Hands 
and say goodnight to you, world! 

Though my lifespan rushes to its end, 
my spirit is entirely prepared. 

It shall soar with its Savior, 
since Jesus is and remains the true path 
of life. 


Cantate Domino 

Cantate Domino canticum novum Sing to the Lord a new song 
Cantate Dominum omnis terra Sing to the Lord all the earth 

O sing to the Lord a new song, sing to the Lord all the earth. 

O sing to the Lord and bless his name: proclaim his salvation from day to day. 

Declare his glory among the nations, his wonders among all people. 

For the Lord is great and greatly to be praised; He is to be feared above all Gods. 

Cantate Domino canticum novum, Cantate Domino omnis terra. 

Clap your hands all people! Sing to God with loud songs, with loud songs of joy! 

God has goneup with a shout, the Lord with the sound of the trumpet. 

Sing praises to the Lord, with the lyre, with the sound of melody, with trumpets, 
with the sound of the horn. Praise his name with dancing, with the timbrel and harp. 

Cantate Domino Canticum novum. Cantate Domino omnis terra. 


Hebe deine Augen auf 


Hebe deine Augen aufzu den Bergen, 
von welchen dir Hilfe kommt. 

Deine Hilfe kommt vom Herrn, 
der Himmel und Erde gemacht hat. 

Er wird deinen Fuss nicht gleiten lassen, 
und der dich behutet, schlaft nicht. 


Lift your eyes unto the mountains, 

From which your help does come. 

Your help comes from the Lord 
Who has made the heaven’s and the earth. 
He will not let your foot slide and 
He who guards you does not sleep. 



Biographies 


Lucas Harris is best known as one of 
Canada’s busiest lutenists, but is pleased to 
be expanding his horizons by training as a 
choral conductor at U of T. He has been a 
guest music director for Les voix baroques, 
the Pacific Baroque Orchestra, the Ohio State 
University Opera Program, Vox Angelica, 
and later this season will be a guest conductor 
with the Toronto Chamber Choir. Next 
season he will also direct the Toronto Consort 
in program of concerted church music from 
seventeenth-century Austria, repertoire he 
is researching with support from the Social 
Sciences and Humanities Research Council. 
Lucas will present his final U of T recital 
on November 2 (4:30 pm at Church of the 
Redeemer) which will include choral works 
by Lili Boulanger, Clara Schumann, Arvo 
Part, and others. 

Born in Trinidad, Andre Heywood grew 
up and studied in London, Ontario earning 
undergraduate degrees in both Biochemistry 
and Music Education, and a Master of Music 
degree in Choral Conducting from the 
University of Western Ontario. A former 
chorister of the Amabile Boys’ and Men’s 
Choirs, Andre served as the group’s assistant 
conductor for two years before moving to 
Minnesota in 2007. Since then he has worked 
on the campus of Saint John’s Abbey and 
University, serving as Artistic Director of The 
Saint John’s Boys’ Choir, conductor of the 
Saint John’s Abbey Schola (monastic choir), 
and as an adjunct faculty member at the 
university where he directs two ensembles 
and teaches graduate choral conducting. He 
has twice been awarded by the American 
Choral Directors’ Association of Minnesota 
- in 2011 with the VocalEssence Creative 
Programming Award, and in 2013 as the 
Outstanding Young Choral Director of the 
Year. Andre is currently on sabbatical at 
the University of Toronto where he studies 
with Dr. Hilary Apfelstadt and directs the 
University of Toronto Men’s Chorus. 


Raised in Regina, Saskatchewan, Melissa 
Morgan holds a Master of Music 
Performance in Choral Conducting from the 
University of Western Ontario, a Bachelor 
of Arts and a Bachelor of Music Education 
from the University of Regina. She is also 
an Associate of the Royal Conservatory of 
Music, Toronto in piano, voice, and flute. 

In 2013, Melissa was the recipient of the 
Iwan Edwards Award in connection with 
conductor Michael Zaugg and the Montreal 
Choral Masterclass 2013. Melissa has taught 
choral music in Saskatchewan for several 
years. In 2008, Melissa assumed the Hertha 
Pfeifer Chair of Music, Music Director 
position at Luther College high school in 
Regina. Currently on leave from that position, 
she is in her second year of the doctoral 
program in Choral Conducting at the 
University of Toronto, under the supervision 
of Dr. Hilary Apfelstadt. 
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MacMillan Singers 


Soprano 

Alto 

Tenor 

Bass 

Patricia Auchterlonie 

Chee Heng Chow 

Andrew Adridge 

Stuart Beaudoin 

Hanne Becker 

Emily DAngelo 

Joseph Crimi 

David Debono 

Yvette Coleman 

Natalie DiNardo 

Nicholas Cunha 

Phat Le 

Laura D’Angelo 

Siobhan Donovan 

James Duong 

Andrew Lieflander 

Frances Farrell 

Jocelyn Fralick 

Andre Louis Heywood 

Adrian Ling 

Rebecca Genge 

Whitney Henderson 

Martin Lee 

Mathias Memmel 

Elisabeth 

Megan McCarthy 

Lorenzo Madrazo 

Brendan Ramsay 

Heatherington 

Ryan McDonald 

Damien Macedo 

Lutzen Riedstra 

Lynn Isnar 

Alison Muir 

Conor Murphy 

Daniel Robinson 

Maeve Palmer 

Leanne Piller 

Antonios Varahidis 

Daniel Ryan 

Flannah Tarder-Stoll 

Wei Wen Wong 

Jessica Leigh Wright 


Peter Wiseman 

Men s Chorus 


Tenor 1 

Chalie Chuong 

Michael Bridge 

Joe Wu 

Rashaan Allwood 

Thomas Corken 

Gian Candinario 

Gavin Yee 

Matthew Cairns 

David Huh 

Alex Chang 


Yu Wu Jiang Li 

James Kalisz 

Andrew Clark 

Bass II 

Alex Mieszkalski 

Paris Kaperonis- 

A.J. deBoer 

Kevin Cheung 

Sheldon Powell 

Bountris 

Gerardo D’Urzo-Greens 

Jordan Duerrstein 

Cody Powney 

Liam West 

Konrad Gajewski 

Caleb Phelan 

Joshua Yeo 

Jared White 

Jason Huang 

Kai Lee 


Willyn Whiting 

Nick Manalo 

John Leonard 

Tenor II 


David Miller 

Brian Meadows 

Eugene Chan 

Bass I 

Arthur Tang 

Adam Parker 

Joshua Chan 

Alex Altshuler 

Matthew Tissi 

Chris Soong 

Marcus Chiam 

Matthew Boutda 

Kevin Wong 

Chestan Tam 


Women’s Chorus 


Soprano 1 

Coutney Dakers 

Sofya Voronko 

Yanting Sun 

Veronika Anissimova 

Rachel Fawcett 

Helen Xu 

Corinne Wong 

Ayesha Barboza 

Pauline Feng 



Nicole Becic 

Stephanie Gamponia 

Alto 1 

Alto 2 

Mackenzie Clark 

Marija Gligorevic 

Kimberly Au 

Lili Ahopelto 

Sarah Forestieri 

Linda Goldberg 

Stefani Bedin 

Cyra Asli 

Julia Frodyma 

Eleanor Hart 

Audrey Campbell 

Soo Jin Chung 

Nicole Glover 

Shiyomi Joseph 

Eve Chen 

Jaimie Cowles 

Emma Johnson 

Cassandra Karvonen 

Natasha Cheung 

Francesca Del Bove 

Florence Lee 

Mimi Hanyu Ke 

Stephanie Chong 

Annesta Duodu 

Jana Luksts 

Nadia Kim 

Marina Davis 

Emilee-Mae Feely 

Hilary McLaughlin 

Andrea Law 

Amy Dela Cruz 

Jacquelyn Fong 

Laura Packer 

Amanda Lee 

Sherry Du 

Bailey Grineage 

Luksimi 

Florence Lee 

Airin San Hadi 

Domenic Jarlkaganova 

Sivaneswaralingam 

Sophie Ling 

Angel He 

Melany Kim 

Natalie Sommers 

Jaime Naka 

Tatjana Jaluvka 

Chris Kim 

Nevalea Tkachuk 

Soojeong Oh 

Rita Kim 

Misan Lee 

Marie Vaduva 

Rebecca Orsini 

Annie Li 

Alice Leung 


Maylin Zuleta Ortega 

Sophie Ling 

Allison Murrell 

Soprano 2 

Jessica-Anne Pantarotto 

Greta Pylypezak 

Caroline Pai 

Madison Angus 

Jaime Redford 

Natalia Soltes 

Liberty Vorvis 

Vicky Yu-Han Chiu 

Rachel Sherret 

Annie Suh 




Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations 
and corporations who gave annual gifts of $ 1,000 or more between May 1,2012 
to September 1,2013, in support of our students and programs. Thank you for the part 
you are playing in advancing the cause of music education in Canada. 
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